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CONDITIONS OF SALE 


The property listed in this catalogue will be offered and sold subject to the fol- 
lowing terms and conditions: 


1. The word “Galleries”, wherever used in these Conditions of Sale, means 
the Parke-Bernet Galleries, Inc. 


2. The Galleries has exercised reasonable care to catalogue and describe cor- 
rectly the property to be sold, but it does not warrant the correctness of de- 
scription, genuineness, authenticity or condition of said property. 


3. Unless otherwise announced by the auctioneer at the time of sale, all bids 
are to be for a single article even though more than one article is included 
under a numbered item in the catalogue. If, however, the articles under any 
one numbered item are designated as a “Lot” then bids are to be for the lot 
irrespective of the number of articles described in such item. 


4. The highest bidder accepted by the auctioneer shall be the buyer. In the 
event of any dispute between bidders, the auctioneer may, in his discretion, 
determine who is the successful bidder, and his decision shall be final; or the 
auctioneer may reoffer and resell the article in dispute. 


5. Any bid which is not commensurate with the value of the article offered, or 
which is merely a nominal or fractional advance over the previous bid, may be 
rejected by the auctioneer, in his discretion, if in his judgment such bid would 
be likely to affect the sale injuriously. 


6. The name and address of the buyer of each article, or lot, shall be given to 
the Galleries immediately following the sale thereof, and payment of the 
whole purchase price, or such part thereof as the Galleries may require, shall 
be immediately made by the purchaser thereof. If the foregoing condition, 
or any other applicable condition herein, is not complied with, the sale may, 
at the option of the Galleries, be cancelled, and the article, or lot, reoffered 
for sale. 


7. Unless the sale is advertised and announced as an unrestricted sale, or a 
sale without reserve, consignors reserve the right to bid. 


8. Except as herein otherwise provided, title will pass to the highest bidder 
upon the fall of the auctioneer’s hammer, and thereafter the property is at the 
purchaser’s sole risk and responsibility. 


9. Articles sold and not paid for in full and not taken by noon of the day fol- 
lowing the sale may be turned over by the Galleries to a carrier to be delivered 
to a storehouse for the account and risk of the purchaser, and at his cost. If 
the purchase price has not been so paid in full, the Galleries may either cancel 
the sale, and any partial payment already made shall thereupon be forfeited 
as liquidated damages, or it may resell the same, without notice to the buyer 
and for his account and risk, and hold him responsible for any deficiency. 
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to. If for any cause whatsoever any article sold cannot be delivered, or can- 
not be delivered in as good condition as the same may have been at the time 
of sale, the sale will be canceled, and any amount that may have been paid on 
account of the sale will be returned to the purchaser. 


11. In addition to the purchase price, the buyer will be required to pay the 
New York City sales tax, unless the buyer is exempt from the payment thereof. 


12. The Galleries, subject to these Conditions of Sale and to such terms and 
conditions as it may prescribe, but without charge for its services, will under- 
take to make bids for responsible parties approved by it. Requests for such 
bidding must be given with such clearness as to leave no room for misunder- 
standing as to the amount to be bid and must state the catalogue number of 
the item and the name or title of the article to be bid on. If bids are to be 
made on several articles listed as one item in the catalogue, the request should 
state the amount to be bid on each article, unless the item contains the nota- 
tion “Lot”, in which case the request should state the amount to be bid “For 
the Lot”. The Galleries reserves the right to decline to undertake to make 
such bids. 


13. The Galleries will facilitate the employment of carriers and packers by 
purchasers but will not be responsible for the acts of such carriers or packers 
in any respect whatsoever. 


14. These Conditions of Sale cannot be altered except in writing by the 
Galleries or by public announcement by the auctioneer at the time of sale. 
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CATALOGUE NUMBERS I TO 106 INCLUSIVE 


Barbizon and Other XLX Century Paintings 


CHARLES EMILE JACQUE FRENCH: 1813-1894 

1.BARNYARD SCENE. Corner of a barnyard at evening, with chickens 

Sa feeding and a woman washing clothes in the light of an invisible moon. 
Signed at lower left cH. yacgur. (Mid-Western Museum) 

Cradled panel: 834 x 13 inches 


EDUARDO ZAMACOIS SPANISH: 1842-1871 


2.1HE LUTE PLAYER. Figure of a youth in rose jerkin and wine red 
hose, standing before a tapestry holding a lute. Inscribed at lower right, 

30 —A Mme Buttura, signed ZAMAGOIS, and dated ’68. 
Panel: 934 x 74 inches 


IVAN POKITONOW Russian: b. 1851 


3. BAIGNEUSES DANS LES VAGUES. Vivid blue sky above a beach 
| in the foreground and wide view of a sea with bathers before a high 
»/ breaking wave. Signed at lower right 1. PoKrIronow and dated ’80. 

(L. I. Private Collector) Panel: 7 x 10% inches 


THEOPHILE DE BOCK ann WILLEM MARIS 
DutcH: 1851-1904 and 1844-1910 
4.COW DRINKING AT A POOL. High slender trees shading a nar- 
) row pool where a black and white cow is drinking; in the distance, cattle 
; fa grazing in an open meadow. Signed at lower left TH DE BOCK and at 
| lower right with initials w. m. (Mid-Western Museum) 
On board: 15% x 8Y% inches 


JULES DUPRE FRENCH: 1811-1889 
Ve 5: LANDSCAPE. A grove of trees in bushy foliage screening hills in the 
; distance and a blue cumulus sky; in the foreground, a pool. Tiny figures 

of a mounted herdsman and cattle appear to the right. Signed at lower 
left JULES pupRE. (Haight) Cradled panel: 84 x 10% inches 
I 


ADOLPHE JOSEPH THOMAS MONTICELLI 
FRENCH: 1824-1886 
6. FIGURES ON A TERRACE. Twilight scene with russet trees over- 
hanging a green terrace where five figures appear, a couple in scarlet and 
green at centre and three women seated at the right. Signed at lower 
right MONTICELLI. Panel: 91% x 17% inches 
/e Collection of Josef Stransky, New York 


NARCISSE VIRGILE DIAZ DE LA PENA  FRreNcuH: 1807-1876 
7. EVENING. A plain dotted with trees beneath a cloudy sky lighted by 
the last rays of a setting sun; in the foreground, a peasant woman in red 
bodice herding cattle. Signed at lower left N. Diaz. (Haight) 
y, Sie Cradled panel: 9/2 x 172 inches 
From Goupil & Co., New York 
Collection of George I. Seney, New York, 1891 
Chicago Exposition, Chicago, 1887 
Exhibited at the Detroit Museum of Art, Detroit, Mich., 1888, no. 35 


JULIEN DUPRE FRENCH: 1851-1910 

8. PEASANT GIRL AND COW. Emerald green marshy meadows ex: 
tending to low hills; in the foreground, a peasant girl in blue, rose and 

Ly, oO red, pulling a cow by a rope. Signed at lower right JULIEN DUPRE. 
(Haight) 15 x 18 inches 


EMILIO SANCHEZ-PERRIER SPANISH: 1853-1907 
9.ON THE RIVER: SUMMER. A broad placid river widening into 
/7a- the foreground, with three figures in a skiff in the shade of a weeping 
| willow near the shore at right. Signed at lower right E. SANGHEZ- 
PERRIER. (Mid-Western Museum) Panel: 13 x 16 inches 


ALBERTO PASINI ITALIAN: 1826-1899 

10. TURKISH WOMEN BEFORE A SHRINE. A Mohammedan shrine 

in an open green plain, with figures in colorful costumes gathering on 

the steps, others reclining at the right before two eunuchs. Signed at 

IP —- lower right a. PASINI and dated 1871. (Haight) gl x 16 inche: 


NARCISSE VIRGILE DIAZ DE LA PENA _ Frencu: 1807-1876 

11. DIANA. Nude figure of the goddess in sapphire blue drapery, hangins 

7 o- her red quiver upon a tree; two hounds at the right. Signed at lowe: 
left N. paz and dated ’51. (Mid-Western Museum) 

Cradled panel: 13 x 934 inche 
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[NUMBER 12] 


JEAN JACQUES HENNER FRENCH: 1829-1905 


12.IDEAL HEAD. A girl in white at bust length beneath a strong light 
from above, facing the observer, her long auburn hair falling over her 
shoulders. Green background. Signed at upper right J. J. HENNER. 
(Haight) Cradled panel: 12% x gY inches 


y, Ve D re [See illustration] 


: 


JAN FERDINAND MONCHABLON FRENCH: 1855-1904 


13. LES VIEUX SAULES. Spring meadows, the foreground shaded by 
ey pollard willows, bounded at the right by a red tile roofed house and a 
ow hill; a peasant girl knitting tends grazing cows. Signed at lower right 

JAN MONCHABLON and dated 1890. (Haight) 1814 x 24Y2 inches 
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CHARLES EMILE JACQUE FRENCH: 1813-1894 


14. SHEPHERDESS AND FLOCK. A shepherd girl resting in the shade 
of a large oak surrounded by grazing and recumbent sheep, a sunlit 
meadow bordered by woods in the middle distance. Signed at lower left 


cH. JACQUE. (L. I. Private Collector) 31% x 26 inches 
| 2.a- 
EMILE VAN MARCKE FRENCH: 1827-1890 
15. THE WATERING PLACE. Three cows wading in a blue stream be- 
fore a screen of blossoming fruit trees, other cattle grazing in the dist- 
2 " ance at right; blue cumulus sky. Signed at lower left EM. VAN MARCKE. 
(Boston Private Collector) 24 x 1834 inches 
From M. Knoedler & Co., Inc., New York 
Collection of J. S. Watson, Rochester, N. Y. 
CHARLES EMILE JACQUE FRENCH: 1813-1894 
16. SHEEP IN A WOOD. A flock of sheep in a grove of oak trees, ap- 
i, / 2 —  proaching a pool in the foreground; a shepherd in blue seated at the 
base of a tree at right, his dog at his side. Signed at lower right cH. 
jacguE. (Haight) 26 x 32 inches 
JAN FERDINAND MONCHABLON FRENCH: 1855-1904 
17.LA BLONDE VALLEE: VOSGES. A broad valley dotted with graz- 
“, Y o> ing cattle and intersected by a winding stream; at the left, cultivated 
fields before a distant view of a town. Signed at lower right JAN MON- 
CHABLON and dated 1890. (Haight) 15 1/4 x 22 inches 
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[NUMBER 18] 


JEAN BAPTISTE CAMILLE COROT FRENCH: 1796-1875 


18. DUNES DE HOLLANDE. Two women gathering fagots on the shore 
of a lake beside tall trees growing at the right. In the middle distance, 
a few gabled houses outlined on the horizon against a pale cumulus sky. 
} ened at lower left corot. (Parmelee) 16/4 x 13 inches 
Painted about 1870-72 


Collection Breysse, 1876 


Recorded and illustrated in Alfred Robaut, L’Oeuvre de Corot, 1905, 
vol. 1, p. 354, no. 2304, ill. p. 355 


[See illustration] 
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[NUMBER 19] 


GUSTAVE COURBET FRENCH: 1819-1877 


19. ROCK CLIFFS NEAR ORNANS. Perpendicular cliffs of gray rock 

reflected in the mirror-like surface of the river Loue, with the grass- 

5% “Oo ““ grown summits forming a horizon before a glowing cloudy sky; the water 
lapping a beach in the left foreground strewn with boulders. Signed at 

lower left G. couRBET and dated ’73. ( Haight) 40 x 60 inches 


Collection of George I. Seney, New York, 1894 


[See illustration] 
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Primitives and XVII Century Paintings 


LIGURIAN SCHOOL EarLy XVI CENTURY 
20. PIETA. The Virgin in dark green hooded mantle and gray robe, hold- 
ing the dead Christ, His head supported by S. John the Evangelist, who 
kneels at the left in crimson mantle; at His feet, the mourning figure of 
the Magdalene in brocaded saffron robe and rose mantle. Gold back- 
ground with raised bulino halos. Panel: 61 x 47% inches 
Collection of Dan Fellows Platt, Englewood, N. J. 
Described in F. Mason Perkins, Depinti Italiani nella Raccolta Platt, 
Part u of Rassegna d’Arte, September 1911, p. 149 


° O- 


Sex Panels of an Altarpiece 


[NUMBERS 21, 22, AND 23] 


JUAN SANCHEZ DE CASTRO (FoLLower oF) 
SPANISH: fl. 1454/80 
21.59. CATHARINE AND ANNE: PAIR PAINTINGS. S,. Catharine 
in crimson robe with sword and spiked wheel, holding a palm and open 
gospel; S. Anne in green and crimson, holding the youthful Virgin on 
/ her right arm. Gold background with bulino halos, surmounted by 
@ @ - flamboyant Gothic tracery in relief. (Marlowe) 
Panel: 561% x 202 inches 


22.58. FRANCIS AND FAMES: PAIR PAINTINGS. S. Francis in 
monastic robe with rope girdle, holding the crucifix in his right hand; S. 
James in brown cloak and wide rimmed hat with shell ornament, carry- 
ing a staff and open gospel. Gold background with bulino halos, sur- 

‘ed by flamboyant Gothic tracery in relief and ecclesiastical escut- 
cheons. (Marlowe) Panel: 61/2 x 20 inches 


23.58. ONOFRIO AND STEPHEN: PAIR PAINTINGS. 8S. Onofrio 
in ragged clothes carrying a leafy branch and a staff; $. Stephen in red, 
with a stone upon his head, carrying a gospel and palm. Gold back- 
grounds with bulino halos, surmounted by flamboyant Gothic tracery in 


fasiiaie'o Panel: 62 x 201% inches 


BALKAN SCHOOL XVI CENTURY 
24. THE CRUCIFIXION. The Savior crucified between the two thieves; 
at the left, the three Marys in scarlet, crimson, blue, and green; at the 
27 weht, S. John the Evangelist and the centurion, Background of the gray 
walls of Jerusalem and a gold sky within an arch. 


Panel: 24% x 152 inches 
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[NUMBER 25] 


PAOLO UCCELLO (ScHoot oF) FLORENTINE: XV CENTURY 


boo 


25. CONSTANTINE BEFORE THE WALLS OF FERUSALEM. Two 


armed knights mounted upon white chargers caparisoned in gold, in pro- 
cession to the left before the brilliant scarlet, brown, and blue tents of 
an encampment; a group of soldiery with lances appearing behind them 
and three figures in scarlet, rose, and blue following on foot; a dis- 
mounted horseman stands in the right foreground. The castellated walls 
of the city appear at the right, in perspective, before a distant landscape 
of mountains. (Mavlowe) Cassone panel: 16 x 25 tnches 


Painted about 1470 

Collection of Martial Pelletier, Paris, 1867 

Collection of William Graham, Esq., Grosvenor Square, London 
Exhibition of the Works of Old Masters, Royal Academy, London, 1870 


[See illustration] 


GIOVANNI MASSONE LicuRIAN: fl. 1490 


bvi~ 


26.SS. MARY MAGDALENE AND PAUL. Full-length standing fig- 


ures of the Magdalene in gold-brocaded reddish brown gown and crim- 
son mantle, holding an urn, and S. Paul in a green mantle, holding his 
sword and jeweled crimson gospel. Landscape background with river 
scene and sailing vessels; finely delineated small flowers in the fore- 
ground. Halos, urn, and sword guard in gold relief. Tabernacle frame. 
(Hamlen) Cradled panel: 50 x 23 inches 

Note: A photostat of a MS. letter concerning the above painting 

by Mr Bernard Berenson, dated Settignano, Jan. 30, 1923, accompanies 
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[NUMBER 26] 


the painting. It reads in part: ‘““To begin with I must say that I like the 
design of the picture. It has dignity and distinction, and within its own 
canon it seems in every way satisfactory. Then as to its authorship 
there can scarcely be a doubt about it. It was painted by Giovanni 
Massone of Alexandria who worked chiefly at Savona, producing 
admirable things that might entitle him to be called the Crivelli of the 
North.” 


Collection of F. Doistau, Paris 
From the F. Kleinberger Galleries, Inc., New York 
Exhibited at the Los Angeles Museum, Los Angeles, Cal. 


[See illustration| 
9 


ANTOINE CARON FRENCH: 1521 - C. 1593 
27.PORTRAIT SAID TO BE OF ERARD DE LIVERON, BARON 
DE BOURBON. Bust-length figure, slightly to the left, in slashed yel- 

low doublet and white ruff, with jeweled carring. Inscribed at upper 

left in Greek lettering Noble and Worthy and at upper right Aetatis Sue 


26; dated 1581. (Marlowe) Cradled panel: 18% x 14% inches 
//o - Note: In the collection of drawings for portraits, contained in 


the Bibliothéque Nationale, Paris, executed by Caron when he was 
official painter to Catherine de Medici, is a sketch for the portrait of 
Erard de Liveron, Baron de Bourbon, corresponding to the above 


portrait. 


ITALIAN SCHOOL Circa 1600 

28. GIOVANNA GUALANDRA MORANDI and ALFONSO MOR- 
ANDI: PAIR PORTRAITS. Half-length portraits, to half-left, in 

black costumes, one a young woman in black French hood holding her 

overdress with one hand, a handkerchief in the other; and a man with 

IV O- vandyke beard, his left arm resting on his sword. Inscribed at upper 


left with the sitters’ names and dates. (Parmelee) 38 x 301% inches 
FRANS POURBUS, THE YOUNGER FLEMISH: 1570-1622 


29. ARCHDUKE ALBERT OF AUSTRIA. Bust-length figure, slightly 
to the right, in gold damascened black armor with scarlet trimming and 
scarlet sleeve sash, and with the collar and pendant of the Golden Fleece. 

eo tnscribed at upper left Albert D. G. Archedux. Aust. (N. Y. Private 

Y ) J Collector) Cradled panel: 25Y2 x 1934 inches 

; Albert, Archduke of Austria (1559-1621), was the son of the 
Emperor Maximilian II. He married in 1596 Isabella, daughter of 
Philip II of Spain; and was appointed by Philip Governor of the Low 
Countries. In an attempt to conquer the Dutch he was defeated by 
Maurice of Nassau. After a memorable siege of three years, he took 
Ostend in 1604. See Charles DuBois, Histoire d’Albert et d’Isabella, 
1847. 


FRANS POURBUS, THE YOUNGER FLEMISH: 1570-1622 


30. MARGARET OF AUSTRIA, QUEEN OF SPAIN. Bust-length 
portrait, slightly to the left, as a young woman; with auburn hair dressed 
with jewels and wearing a cream-colored brocade gown with three richly 

/ sp» jeweled strands, one bearing a coroneted pendant. Inscribed at upper 
7/0 right Margarita D. G. Regina Hispa. Dark background. (WV. Y. Private 
Collector) Cradled panel: 26% x 20 inches 
Margaret of Austria was the wife of Philip III of Spain, the son 
of Philip II and Anne of Austria, who came to the throne in 1598; and 
mother of Philip IV, born in 1605, who succeeded to the throne at the 
age of sixteen. 
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[NUMBER 31] 


TUSCAN SCHOOL XIV CENTURY 
31. MADONNA AND CHILD WITH SS. NICHOLAS AND MAR- 
GARET. The Madonna in crimson gown and dark hooded cloak, hold- 

ing the Child at her left. In the foreground, standing figures of S. Nicho- 

6 @ ~“las in rose and yellow cope holding the three balls, and S. Margaret in 
rose mantle, a dragon at her feet. Gold background with bulino halos. 
Crocketed tabernacle frame with small escutcheons. (JV. Y. Private Col- 

lector) Arched panel: 43Y2 x 202 inches 


Collection of Achillito Chiesa, New York, 1927 


[See illustration] 
Ul 


[NUMBER 32| 


JAN VAN GOYEN DutcH: 1596-1656 
32. RIVER SCENE WITH FIGURES. Two figures in a skiff, surrounded 
by swans upon the river at left; at the right, a road with an equestrian 
figure, a beggar, and group of two figures resting, others upon a stone 
bridge before a gabled building surrounded by trees. (Hamlen) 


“Yo O° Cradled panel: 16 x 25 inches 
Note: The above painting has been certified by Comm. Hof- 
stede de Groot. It was requested for the Exhibition of Dutch Paintings 
held at the Germanic Museum of Harvard College. 
Collection of C. H. Hitchcock, Esq., West Willoughby Hall, Lincolnshire 
Exhibited at the Kansas City Art Institute, Kansas City, Mo. 
Exhibited at the Art Association of Indianapolis, Indianapolis, Ind. 
Exhibited at the Museum of Fine Arts of Houston, Houston, Tex. 


Exhibited at the Museum of Fine Arts, Boston, Mass. 


[See illustration] 
i 


Pe 


SIR PETER LELY FLEMISH: 1618-1680 

33.PORTRAIT OF A NOBLEMAN IN ARMOR. Three-quarter- 

length standing figure leaning the right arm upon a pedestal, the left 

| hanging by his sword; wearing blued armor with lace cravat. Draped 

@— background. Signed at lower left DE FAEs. (Tawnay) 43 x 35 inches 
Collection of Baron Korff 


JAN VAN KESSEL FLEMISH: 1626-1679 
34. VENUS AND JUNO IN THE FORGE OF VULCAN. Depicting 
workmen forging armor in a ruined arcade, with a vista of landscape at 

left and a view of an erupting volcano, symbol of Vulcan, at the right. 

/ / In the foreground, Venus, descending upon clouds, accompanied by 
o- cherubs, and Juno, Vulcan’s mother, holding thunderbolts surrounded 
by pieces of armor and treasures of gold and silver, with wild fowl crowd- 

ing before a tree at left. (Tawnay) Panel: 21 x 34% inches 


CLAUDE LORRAIN (ArtrTRIBUTED TO) FRENCH: 1600-1682 
35.RIVER SCENE WITH RUINS AND FIGURES. Roman ruins 


bordering a river near a footbridge, where figures are crossing above a 
phy Ow aterfall; a man in a skiff near the shore at left and a group of three 


figures on a path in the foreground. (Hazght) 29 x 38% inches 
JACOPO MARIESCHI VENETIAN: 1711-1791 


36. DOGE’S PALACE, VENICE. Gondolas and a royal barque before the 
steps of the Piazzetta, figures in groups upon the broad quay before the 
300 terra cotta walls of the palace. Blue sky above the Riva degli Schiavoni 
extending into the distance. (.V. Y. Private Collector) 24 x 37 inches 


DUTCH SCHOOL XVII CentTuRY 
37.PORTRAIT OF A LADY. Half-length figure of a young woman in 


@- an ivory white satin gown trimmed with pearls, with transparent muslin 
and lace partlet; seated to half left in a scarlet chair, holding a fan. 
Draped background. 37 x 29 inches 


Le. 


CORNELIS JANSSENS VAN CEULEN FLEMISH: 1593-1664 
38. LETTICE, VISCOUNTESS FALKLAND. Waist-length figure, to 


half left, of a young woman in black satin gown with decolleté square 
neck trimmed with vandyked lace and bowknots. Neutral background. 


(Hamlen) Cradled panel: 29% x 23 inches 
Letitia (d. 1646/7), daughter of Sir Richard Morison of Tooley 


Park, Co. Leicester; married Lucius Cary, 2nd Viscount Falkland, the 
famous cavalier, Secretary of State to Charles I. 
a. Collection of G. B. Lambert 
%: / tf Collection of Ferdinand Herrman 

From the F. Kleinberger Galleries, Inc., New York 

Collection of E. S. Beyers, New York 

From Wildenstein @ Co., Inc., New York 

National Portrait Exhibition, London, 1866, no. 596 

Exhibited at the Newport Art Association, Newport, R. I. 

Exhibited at the Rhode Island School of Design, Providence, R. I. 

Exhibited at the Virginia Museum of Fine Arts, Richmond, Va. 


[See illustration] 
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[NUMBER 38] 


Lettice, Viscountess Falkland 


CorNELIS JANSSENS VAN CEULEN 


SIR PETER LELY FLEMISH: 1618-1680 
39. SIR SAMUEL MORLAND. Three-quarter-length figure, to half left, 


looking towards the observer; in black doublet with slashed sleeves, white 
muslin bands and undersleeves; resting the right arm upon a pedestal 
at left. Landscape background. Signed with monogram under right 
hand. (N. Y. Private Collector) 54. x 40 inches 


Sir Samuel Morland (1625-1695), diplomatist, mathematician, 

and inventor, was sent by Cromwell to intercede with the Duke of 

Savoy on behalf of the persecuted Vaudois. After the restoration he 

Yo Q- was made a baronet by Charles II. He was the inventor of the speak- 

ing trumpet and improvements in the fire-engine and steam-engine. 

hs He published several scientific works and a History of the Evangelical 
Churches of Piedmont, 1658. 


From the Wallingswell Hall Collection, Nottinghamshire 
Collection of G. Leon, Esq., Hayrie House, near Exeter, Devonshire 
Collection of Arthur Joseph Sulley, Esq., London 

From Scott & Fowles, New York 


[See illustration] 


GERARD TERBORCH DutcH: 1617-1681 


40.fOHAN OXENSTIERNA. Bust-length portrait within a painted 
brown oval, wearing a black cap and black doublet with high turnover 
3 ? white collar. Dark background. 2534 x 21 inches 


Johan Oxenstierna (1611-1657), born at Stockholm; Minister 
Plenipotentiary to Germany and representative for Sweden in nego- 
tiations resulting in the Peace of Westphalia, 1648. A photograph with 
MS. authentications by Dr Wilhelm Bode, dated Berlin, January 3, 
1929, and by Dr Max J. Friedlander, dated Berlin, December 4, 1931, 
will be given to the purchaser. Dr Bode writes: “A genuine and very 
characteristic work of Gerard Terborch of his middle period, well pre- 
served in drawing, tonality, and refined and reserved in conception.” 
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[NUMBER 39| 


Sir Samuel Morland by Sir PETER LELY 


American and British XVILI Century Portraits 


ALLAN RAMSAY SCOTTISH: 1713-1784 
41.fOHN SINCLAIR OF RATTER, 11th EARL OF CAITHNESS. 


Gal 


Waist-length figure to half right in scarlet uniform coat, sapphire blue 
and white waistcoat, and plaid scarlet mantle over the left shoulder, a 
leather sword belt over the right shoulder. Sky background. Within a 
painted oval. Signed at lower right A.RAMSAy. (Hamlen) 30 x 25 inches 


John, 11th Earl of Caithness (c. 1735-1789), Lieut.-Col. of the 
76th Foot; served in the American War of Independence and was 
wounded at Charleston. According to an inscription pasted on the 
back, the above portrait was painted about 1753. 

Collection of the Earl of Caithness, Barrogill Castle, Caithness 
From Robert C. Vose, Boston, Mass. 

From the Howard Young Galleries, New York 

Exhibited at the Carnegie Institute, Pittsburgh, Pa. 


Exhibited at the Fogg Art Museum, Harvard University, Cambridge, 
Mass. 


Exhibited at the Addison Gallery of American Art, Phillips Academy, 
Andover, Mass. 


Exhibited at the Art Association of Newport, Newport, R. I. 


Exhibited at the Atlanta Art Association and High Museum of Art, At- 
lanta, Ga. 


Exhibited at the Telfair Academy of Arts and Sciences, Savannah, Ga. 
Exhibited at the Mint Museum of Art, Charlotte, N. C. 

Exhibited at the Milwaukee Art Institute, Milwaukee, Wis. 
Exhibited at the Virginia Museum of Fine Arts, Richmond, Va. 


[See illustration] 


[NUMBER 41| 


John Sinclair of Ratter, 11th Earl of Caithness 


ALLAN RAMSAY 


GEORGE ROMNEY BRITISH: 1734-1802 
42. MELESINA CHENEVIX (Afterwards MRS TRENCH). Three- 
quarter-length figure seated before a landscape, almost in profile to the 
left, the head turned toward the observer, holding a sheet of music in 
both hands, which rest upon a parapet. She wears a white gown with 
ruffled fichu and white turban headdress. (Marlowe) 
3034 x 2514 inches 
Melesina Chenevix (1768-1827) was the only child of the Rev. 
Philip Chenevix, son of Richard Chenevix, Bishop of Waterford. She 
married, first, on Oct. 31, 1786, Colonel Richard St. George, of Hatley 
Manor, Co. Leitrim, Ireland; secondly, Richard Trench, Esq., bar- 
rister-at-law. She was a woman of great ability and culture; mother 
Y Y, oo- of Richard Chenevix Trench, Archbishop of Dublin, by whom her 
Literary Remains (v. 1.) were published in 1862. 
She sat for the above portrait in 1792, on March 20 and 26; 
April 2, 9 and 16; May 5, 9, 12, 13, and 18. Prior to 1900 the painting 
remained in the possession of the Trench family. 


Painted in 1792 

Collection of the Rev. Francis Trench, 1900 

Collection of Mrs Stoodley, London, 1g00 

From the Galerie Sedelmeyer, Paris, 1902 

Exhibited at the British Institution, London, 1863, no. 137 

Second Special Exhibition of National Portraits, South Kensington Mu- 
seum, London, 1867, no. 774 

Exhibited at the Grafton Gallery, London, rgoo, no. 65 

Exhibited at the Guildhall, London, 1902, no. 82 

Illustrated ‘as frontispiece in The Remains of the Late Mrs Trench, 
Selections from her fournals, Letters and Other Papers (edited by 
the Dean of Westminster), 1862 

Illustrated in Frances A. Gerard, Some Fair Hibernians, 1897, opp. 
Den 

Described and illustrated in the Catalogue of the Seventh Series of 100 
Paintings by Old Masters, Sedelmeyer Gallery, 1901, p. 113, no. 98, 
ill. opp. p. 114 

Hlustrated in E. Staley, Eighteenth Century Art of France and England | 
as Seen at the Guildhall Exhibition, in the Magazine of Art, July | 
1902, p. 422 

Described and illustrated in Ward & Roberts, Romney A Biographical © 
and Critical Essay, 1904, vol. u, pp. 138-9 (as Mrs St. George) 

Engraved in stipple by Francis Holl 


[See illustration] 
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[NUMBER 42] 


Melesina Chenevix, Afterwards Mrs Trench 


GEORGE ROMNEY 


[NUMBER 43] 


SIR JOSHUA REYNOLDS, P.R.A. BRITISH: 1723-1792 
43. MR HILLERSDON OF HARPENDON, HERTS. Waist-length fig- 


ure to half right in sapphire blue velvet coat and waistcoat, with lace 


5S Sa “ jabot and cuffs, the left hand carried in his waistcoat. (Parmelee) 


30 x 25 inches 
Collection of Gen. W. C. Hadden, R. E., Kent Gardens, Ealing, 1903 
[See illustration] 
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HYACINTHE RIGAUD FRENCH: 1659-1743 


44. 


LOUIS XIV. Half-length portrait looking towards the spectator, wear- 
ing a curled periwig, a pink flowing robe and blue sash over half armor 
with gold corselet. (Thrift House) 28 x 28 inches 


This painting has been donated to Thrift House and is to be sold 
for a charitable cause. 


Collection of General John Watts de Peyster 
Collection of Dr John E. Stillwell, New York, 1927 


SIR GODFREY KNELLER BRITISH: 1646-1723 


40: 


THE COUNTESS OF ESSEX. Half-length figure of a young woman 
in ermine-lined sapphire blue coat showing a décolleté white gown; lean- 
ing her left arm upon a pedestal; park background. (Hamlen) 


fo- 34 x 28 inches 


Collection of the Marquess of Breadalbane 


Collection of Granville Gavin, D.S.O., M.S., Langton, Duns, Berwick- 
shire 


Collection of Lieut.-Col. Thomas George Breadalbane Morgan 
From Leggatt Brothers, London 
From the Howard Young Galleries, Inc., New York 


HENRY WYATT BRITISH: 1794-1840 


46. 


Yo. 


PORTRAIT OF A YOUNG GIRL. Head and shoulders portrait of 
a dark-haired young girl turning to look at the observer over her left 
shoulder; wearing a white gown. Sky background. (Boston Private 


Collector) Oval: 262 x 21 inches 


From the Ehrich Galleries, New York 


GEORGE HENRY HARLOW BririsH: 1787-1819 


47: 


fo- 


YOUTHFUL VANITY. Half-length figure of a little girl in white 
frock with rose sash and bows, ornamenting her dark hair with wild- 
flowers. Landscape background. (Hamlen) 20 x 16 inches 


A MS. certificate by Mr W. Roberts, dated London, March 19, 
1929 accompanies the painting. 
Exhibited at the Fogg Art Museum, Cambridge, Mass. 
Exhibited at the Wadsworth Athenaeum, Hartford, Conn. 
Exhibited at the Newport Art Association, Newport, R. I. 


Ae 


[NUMBER 48] 


SIR JOHN WATSON GORDON, R.A., P.R.S.A. 
ScoTTIsH: 1788-1864 


48.THE MACKENZIE CHILDREN. Two children seated in an arm- 

“— » chair, one a boy in wine red costume, the other a little girl in white 
I / @ ~ holding flowers on her knee; standing at the left, an older brother in 
olive green kilt with black velveteen jacket, holding a scarlet handker- 

chief. Background with green drapery disclosing a landscape at the left. 

(L.I. Private Collector) 63 x 4612 inches 


[See illustration] 
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WILLIAM ETTY, R.A. Britisu: 1787-1849 


49. CUPID DISARMED. Nude figure of a young girl seated on a sapphire 
blue and red drapery before a landscape, holding Cupid’s bow out of his 
reach.. Twilight sky. (Hamlen) Panel: 21 x 1634 inches 
Collection of James Gresham, Esq., Woodheys Park, Ashton-on- Mersey, 

Cheshire, 1917 
oO From Gooden & Fox, London 
Collection of Viscount Leverhulme, New York, 1926 


Exhibition of Pictures by the late Wm. Etty, R.A., Corporation Art 
Gallery, York, 1910 


Exhibited at the Detroit Institute of Art, Detroit, Mich. 


WILLIAM OWEN, R.A. BRITISH: 1769-1825 


50. MASTER NAYLOR. Half-length portrait to half right of a child in 
scarlet coat with white ruffled collar and broad-brimmed black hat. Gray 


green background. (Hamlen) 26 x 20 inches 
) ae A MS. certificate by W. Roberts, dated Aug. 22, 1929, which 
accompanies the painting, reads in part: “This very attractive and 


brilliantly painted portrait, by William Owen, was purchased many 
years ago from Colonel Honywood and sold by Arthur Tooth & Sons 
to the Harper family in New York in 1897.” 

Collection of Harper Freesley, New York 

Exhibited at the John Herron Art Institute, Indianapolis, Ind. 


JOHN OPIE, R.A. (ATTRIBUTED TO) BRITISH: 1761-1807 
51.‘OLD KNEEBONE OF HELSTON SAID TO BE A BO MMRATIOO F 
THE ARTIST’S FATHER. Waist-length figure facing the observer of 

a bearded old man with long gray hair, wearing a brown coat with white 

2 ___ cravat and leaning on a staff. Dark background. (NV. Y. Private Collec- 


tor) 31 x 26 inches 
Collection of Cornelius C. Bancroft, U. S. Consul in Calcutta, 1875 
FRANCIS COTES, R.A. BRITISH: 1726-1770 


52. THOMAS GRAY. Three-quarter-length figure seated leaning the left 
elbow on a crimson chair back, wearing a gold-trimmed mazarine blue 
costume showing a narrow white collar and lace cuffs, the right hand 

-00 _gloved. Neutral background. (Hamlen) 36 x 28Y2 inches 


Thomas Gray (1716-1771), English poet, author of Elegy 
Written in a Country Church-Yard, 1749. 


From Spink @ Son, Ltd., London 

From Arthur U. Newton, New York 

From the Robert C. Vose Galleries, Boston 

Exhibited at the John Herron Art Institute, Indianapolis, Ind. 
Exhibited at the Rhode Island School of Design, Providence, R. I. 
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JOSEPH BLACKBURN AMERICAN: 1700?-1763 
53.PORTRAIT SAID TO BE OF WOODBURY OSBORNE. Waist- 


length portrait within a painted brown oval before a shaded green back- 
ground, turned to half left and wearing a fawn coat and white satin 
waistcoat with a tricorn under the left arm. Signed at lower left 
J. BLACKBURN pinxt and dated 1756. (Hamlen) 292 x 252 inches 


A MS. inscription pasted on the stretcher reads: “Son of the 
Hon. John Osborne of Boston and brother of Mrs. Epes Sargent 2nd, 
studied medicine and went to India with flattering prospects of future 
distinction. He wrote home from Fort St. Davids on the Coromandel 


wm Coast, June 1747, telling of the capture of his vessel by the French at 
“fy hae Madras, and he was never heard from again.” If the date has been 


//o 


transcribed accurately from the original letter, this could hardly be a 
portrait of Woodbury Osborne, who disappeared in 1747, the portrait 
being dated 1756. As it has been pointed out, it is possible that the 
portrait represents another member of the Osborne family. For a full 
discussion of this subject see Morgan and Foote, infra. 


Collection of Arthur Dixwell, Boston, Mass. 

From Frank W. Bayley, Boston, Mass. 

From Robert C. Vose, Boston, Mass. 

Exhibition of Early American Portraiture, City Art Museum, St. Louis, 
Mo., 1930, no. 2 

Exhibition of Early American Portraiture, Detroit Institute of Arts, 
Detroit, Mich. 

Exhibition of Early American Portraiture, William Rockhill Nelson 
Museum, Kansas City, Mo. 

Recorded in Theodore Bolton and Harry Lorin Binsse, An American 
Artist of Formula: foseph Blackburn, in the Antiquarian, vol. 15, 
November 1930, p. 90 

Described in John Hill Morgan and Henry Wilder Foote, An Extension 
of Lawrence Park’s Descriptive List of the Work of foseph Black- 
burn, 1937, PP. 33-35» no. 114 


[See illustration] 


MATHER BROWN AMERICAN: 1761-1831 
54-PORTRAIT OF A GENTLEMAN. Waist-length figure, slightly to 


the right, of a man with white hair and ruddy complexion, wearing a 


~~ double-breasted black coat and white stock. Green background with red 


drapery. Signed in red at lower right MATHER BROWN, pinxt. (Hamlen) 


30 x 25 inches 
Collection of A. P. Warner 


Exhibition of Early American Portraiture, City Art Museum, St. Louis, 
Mo., 1930, no. 4 
Exhibited at the Currier Gallery of Art, Manchester, N. H. 
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[NUMBER 53] 


Portrait Said to Be of Woodbury Osborne 


JoseEpH BLACKBURN 


JAMES EARL AMERICAN: 1761-1796/8 
55.DAVID YOUNG. Three-quarter-length figure to half left in black 
costume with white pleated jabot, seated in a green Windsor armchair 
before a terra cotta wall and column, an aperture with view of a land- 
scape at left. (Hamlen) 343/44 x 29 inches 
3 Oo- From the Young family, Lebanon, Conn. ) 
From the Ehrich Galleries, New York 


L. HUBNER GERMAN: XVIII CENTURY 

56. JONATHAN REMINGTON. Three-quarter-length figure of a man 

in white periwig and fawn costume, a pink rose passed through a button- 

hole; seated in a scarlet armchair beside a marble-topped table, hold- 

O; ing a small brown and white terrier on his knees. Signed on column at 
7 d~— left L. HUBNER, Pinxit. (Boston Private Collector) 4934 x 3934 inches 


WILLIAM DUNLAP, N.A. AMERICAN: 1766-1839 


57-MR PERKINS. Waist-length figure looking toward the observer, in 
brown coat with high-rolled collar, white waistcoat and bow stock, hold- 
ing a manuscript in the right hand, the left arm slung over the back of a 


scarlet chair. (Hamlen) Panel: 2934 x 24% inches 
Vi “2. _ From the Ehrich Galleries, New York 
{<A o From the Robert C. Vose Galleries, Boston, Mass. 


Exhibition of Early American Portraiture, City Art Museum, St. Louis, 
Mo., 1930, no. 9 

Exhibition of American Painting, M. H. de Young Memorial Museum, 
San Francisco, Cal., 1935, no. 89 

Exhibition of Colonial Portraits, R. C. Vose Galleries, Boston, Mass., 
1940, no. 22 


American XIX Century and Contemporary Paintings 


RALPH A. BLAKELOCK, N.A. AMERICAN: 1847-1919 


p56 MOONLIGHT LANDSCAPE. A full moon in an aquamarine sky, 
Vv lighting the surface of a lake surrounded by the dark lacy foliage of trees. — 
Signed at the lower left R. A. BLAKELOCK. (Marlowe) | 

Panel: 182 x 26 inches | 
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EMIL CARLSEN, N.A. AMERICAN: 1853-1932 
59. SURF. Pale cloudy sky above an expanse of aquamarine blue sea with 
surf breaking into the foreground over eddying backwater. Signed at 
lower right EMIL CARLSEN. (Hamlen) 2014 x 2334 inches 


Collection of E. CG. Shaw, Akron, Ohio 
af Exhibited at the Denver Museum of Art, Denver, Col. 
Exhibited at the Mint Museum of Art, Charlotte, S. C. 


ARTHUR B. DAVIES AMERICAN: 1862-1928 


60. REALITY AND SHADOW. Threc-quarter-length figure of an 
auburn-haired young girl in black, her head resting on her right arm; 
her body bent over a support draped with a dark figured hanging. Signed 
below A. B. DAVIES. 22 x 17 inches 


, Collection of Burton Mansfield, New York, 1933 
From William Macbeth, New York, 1907 
Loan Exhibition of Paintings, Carnegie Institute, Pittsburgh, Pa., 1911 
Exhibited at the Lotos Club, New York, 1912 
Exhibited at the Worcester Art Museum, Worcester, Mass., 1912 
Exhibited at the Rhode Island School of Design, Providence, R. I., 1912 
Exhibited at the Morgan Memorial, Hartford, Conn., 1920 


¥ 


J. FRANCIS MURPHY, N.A. AMERICAN: 1853-1921 
61.7THE ROAD. Autumn landscape with a copse of saplings in sparse 
russet foliage bordering a narrow road which leads into the foreground. 

4 Gray cloudy sky. Signed at lower left J. F. MURPHY and dated on the 
Oo “8% ck 1906. (L. I. Private Collector) 8 x 10 inches 


From R. C. @ N. M. Vose, Boston 


, ELLIOTT DAINGERFIELD, N.A. AMERICAN: 1859-1932 
62. EARLY MOONRISE. Two sheep in a green foreground on the shore 

ij fa d, hayricks in the middle distance and a full moon at the horizen 
AAS ac bend beneath the branches of a tree. Signed at lower left ELLIOTT 
DAINGERFIELD. (Boston Private Collector) 20 x 30 inches 


Exhibited at the Virginia Museum of Fine Arts, Richmond, Va. 
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[NUMBER 63] 


J. FRANCIS MURPHY, N.A. AMERICAN: 1853-1921 
63.4 SUNNY MORNING IN OCTOBER. A marshy meandering 


stream appearing beyond a green hillock in the foreground grown with 
3 AO” saplings; farmhouses and a silo bordering a sunlit meadow in the middle 
distance. Signed at lower left J. FRANCIS MURPHY. (L. I. Private 
Collector) 11g x g inches 


Collection of Mrs Alice L. Wakeman, New York, 1924 


[See illustration] 
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[NUMBER 64] 


CHILDE HASSAM, N.A. AMERICAN: 1859-1935 


64.ITALIAN BARQUE, GLOUCESTER. A barque with white hull, the 
sails half furled, anchored offshore in the bright blue water of the har- 
bor; in the foreground, floating logs. Signed at lower right CHILDE 


(TO -Aassam and dated 1896. 25Yo x 22 inches 
From M. Knoedler & Co., Inc., New York 


[See illustration] 
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[NUMBER 65] 


J. FRANCIS MURPHY, N.A. AMERICAN: 1853-1921 
65.GRAY SUNSET: AUTUMN. Green and russet meadow bordered by 


slender saplings and a wood in autumn foliage at the right; low farm- 
ao) houses appear in the left middle distance. Fading sunset sky. Signed 
' ee By °. . 
/ —~ at lower left J. F. MURPHY and dated ’98. (L. I. Private Collector) 
8 x 12 inches 
[See illustration] ) 


HOMER D. MARTIN, N.A. AMERICAN: 1836-1897 
66.ON A NORMANDY ROAD. A woman, mounted upon a donkey, 


and a pedestrian in blue, upon a country road before a brick wall; in 

_ _f[ othe left middle distance, a house with gabled roof rising above the sur- 
an rounding low trees. Signed at lower right HOMER MARTIN and dated ’85. 
(Mid-Western Museum) 1434 x 24 inches 


From M. Knoedler & Co., Inc., New York 
32 
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[NUMBER 67] 


GEORGE INNESS, N.A. AMERICAN: 1825-1894 


67. LOOKING OVER THE RIVER. Figure of a woman strolling 
through a green meadow which slopes towards a river, the shores en- 
closed by bushy trees at either side; the slender trunk of a sapling rises 
near the centre; in the distance, a vista of open country with houses. 

Q OE Signed at lower right c. InNEss and dated 1886. (L. I. Private Collector) 
1644 x 1934 inches 
[See illustration] 


LEONARD OCHTMAN, N.A. AMERICAN: 1854-1934 
68. SPRING MORNING. A rising sun suspended in a cloudy sky, lighting 

Ip) _“the surface of a pool in the foreground; at the left, a budding tree. 
Signed at lower left LEONARD OCHTMAN and dated 1908. (Mid-Western 
Museum) 16 x 224% inches 


[NUMBER 69| 


HOMER D. MARTIN, N.A. AMERICAN: 1836-1897 
69.1N THE ADIRONDACKS. A view from a wooded elevation in the 
foreground overlooking a canyon enclosed by sunlit yellow green cliffs 
and bluish green mountains extending into the distance; pale cumulus 
3 3 Poe sky. Signed at lower right HOMER MARTIN and dated 1873. (Hamlen) | 
1614 x 30% inches | 
From George H. Ainslie, New York 
From the Robert C. Vose Galleries, Boston, Mass. 
Exhibition of American Painting, M. H. de Young Memorial Museum, _ 
San Francisco, Cal., 1935, no. 163 | 


+ Ses SS - 


[See illustration | 


EDWIN LORD WEEKS AMERICAN: 1849-1903 
70.THE GOLDEN TEMPLE OF AMRITSAR, INDIA. A gold and 

ch Yd ~- white temple with scarlet awnings bordering a broad pool; figures appear | 
at the left on the tesselated terrace in the shade of a tree. (NV. VY. Private © 

Collector) 26 x 38 inches 


From the Edwin Lord Weeks Sale, New York, 1905 
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[NUMBER 71| 


DWIGHT W. TRYON, N.A. AMERICAN: 1849-1925 


71. MIDSUMMER MOONRISE. A green meadow enclosed in the mid- 
dle distance by a wood of silvery green trees with a glimpse of distant 
mountains through the branches; a full moon rising above the tree tops 
is reflected in a pool in the foreground. Signed at lower right b. w. 

te TRYON and dated 1892. (Hamlen) Cradled panel: 19 x 252 inches 


~ Purchased from the artist 
From N. E. Montross, New York 
Collection of John Edmond Hayes 
From the William Macbeth Gallery, New York 


[See illustration] 


ROBERT C. MINOR, N.A. AMERICAN: 1840-1904 


72.THE OAKS: EAST LYME, CONNECTICUT. Oak trees and thick 
undergrowth bordering a cascading stream flowing into the right fore- 

bo ground; sunset sky with masses of orange clouds. Signed at lower right 
MINOR. (Hamlen) 26 x 36 inches 


Collection of Dr George M. Minor, New York, 1925 
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[NUMBER 73] 


THOMAS MORAN, N.A. AMERICAN: 1837-1926 


73.OLD MEXICO. Brilliant blue sky reflected in a sea in the right dis- 
tance and throwing into relief the white walls of an adobe building upon 
the shore, tiny figures in bright costumes appearing before the building. , 
= In the foreground, tropical growth surrounding a reedy pool. Signed 
4O°8 — at lower right T. MORAN and dated 1881. (Hamlen) 25% x 30 inches 


From the Howard Young Galleries, Inc., New York 


[See illustration] 


WILLIAM KEITH AMERICAN: 1839-IQII 
74. EVENING. Cattle grazing upon the far shore of a river in the shade 
of high trees, a figure seated at the left. Cloudy twilight sky above a vista : 

of russet country. Signed at lower left w. KEITH. (Hamlen) ' 


.> 


y og a 22 x 28 inches 


From Clapp @ Graham, Inc., New York 
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[NUMBER 75| 


J. FRANCIS MURPHY, N.A. AMERICAN: 1853-1921 


75.THE EVENING TRAIN. Expanse of golden brown foreground high- 
lighted by the setting sun, the crest of the hill beyond illuminated in deep 
orange; rough dwellings pattern the foot of the slope. A train appears 

) UG leaving a depot at right, emitting a cloud of bluish white smoke. Signed 
at lower left J. FRANCIS MURPHY and dated 1914. 27 x 41 inches 


J. Francis Murphy Sale, New York, 1926 


[See illustration] 


BRUCE CRANE, N.A. AMERICAN: 1857-1937 


76.GRAY DECEMBER. A rutted road leading through a brown clearing 
at the edge of a wood of birches in wintry foliage, a winding brook at 
the right. Signed at lower left BRUCE CRANE, N.A. and dated 1924. 
(Hamlen) 18 x 24 inches 


00 Purchased from the artist 
Exhibited at the Denver Art Museum, Denver, Col. 
Exhibited at the Montclair Art Museum, Montclair, N. J. 


oi 


[NUMBER 77] 


CHILDE HASSAM, N.A. AMERICAN: 1859-1935 


77.IN THE OLD HOUSE. Three-quarter-length figure of a girl in white — 
standing in profil perdu before a hearth, with china, pictures and vases 
of nasturtiums ornamenting the mantel; on either side, a chair. Signed 
/ b (aoe at middle left GHILDE HASSAM and dated 1914. (Mid-Western Museum) 
3114 x 48 inches 
From the Macbeth Gallery, New York 
Exhibited at the National Academy of Design, New York 
Exhibited at the Worcester Art Museum, Worcester, Mass. 
Exhibited at the Museum of Fine Arts, Boston, Mass. 


Illustrated in Nathaniel Pousette-Dart, Childe Hassam, 1922 


[See illustration | 


EMILE WALTERS AMERICAN: b. 1893 


78. THEODORE ROOSEVELT VALLEY, BADLANDS NOR ie 

ff «DAKOTA. A broad valley lying between rugged peaks at either side 
~~ and a range of blue mountains in the distance; a meandering stream 
winds into the forground, the shores grown with low trees. Signed at 

lower left EMILE WALTERS. (For Finland, Inc.) 30 x 40 inches 


Note: The above painting has been presented by the artist, Mr 
Emile Walters, and will be sold for the benefit of Finland. 


Exhibited at the Explorers Club, New York 
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WILLIAM R. LEIGH AMERICAN: b. 1866 

49. EMBARRASSED. The main street of a Western town at sunset, with 
a cowboy riding a bucking mustang before a cheering audience. Signed 
at lower right w. R. LEIGH. (Hamlen) 30 x 40 inches 
Purchased from the artist 


y O— | 
From the Babcock Galleries, New York 


ROCKWELL KENT AMERICAN: b. 1882 
80. BERKSHIRE HILLS: WINTER. High snow-covered foreground 
looking towards white hilltops separated by wooded valleys. The sun 
va) Sige through low cumulus clouds lights up the broader valley in the 
istance. Signed at lower right ROCKWELL KENT and dated 1909. 
34 x 44% inches 
From M. Knoedler & Co., Inc., New York 


EDWIN LORD WEEKS AMERICAN: 1849-1903 


81. HALT AT THE FOUNTAIN. Cranes perched upon the roof of a 
tiled building before a patch of blue sky; four Oriental figures in the 
street below, one at a fountain, another mounted upon a camel drinking 

Fa from a water jar. Signed at lower right E. L. WEEKS and dated 1881. 
(Mid-Western Museum) 39 x 252 inches 


ELLIOTT DAINGERFIELD, N.A. AMERICAN: 1859-1932 


80. TWIN CATHEDRALS, GRAND CANYON. View of the canyon 
tinted in the colors of the setting sun, the Twin Cathedrals in reddish 
@-tones standing out in the middle distance. Signed at lower right ELLIOTT 
DAINGERFIELD. (Hamlen) 30 x 36 inches 


Collection of P. A. Valentine 


HENRY W. RANGER, N.A. AMERICAN: 1858-1916 ~ 


83. AUTUMN OAKS. Interior of a forest shaded by the spreading 
Ov branches of oak trees and carpeted with golden brown leaves; two figures 
appear by a campfire in a sunlit clearing in the distance. Signed at 
lower left 11. W. RANGER and dated 1901. (Hamlen) 28 x 36 inches 


Collection of J. Harson Rhodes, New York 
aby, 


/ 


[NUMBER 84] 


ROBERT PHILIPP, A-N-A. AMERICAN: b. 1895 
84.BLUE DRESS. Portrait of a girl seated to half right in a chartreuse 


ray J 2 rs 


upholstered chair, wearing a mazarine blue dress with white frill at 
neck and sleeves. Terra cotta background. Signed at upper right 
PHILIPP. 32% x 26 inches 


Purchased from the artist 


[See illustration] 
40 


HARRY W. WATROUS, N.A. AMERICAN: 1857-1940 


84. BISHOP SAINT. Carved wood statuette of a youthful saint in bishop’s 
robes with mitre and crozier, holding an open gospel; at his feet, a kneel- 
ing angel; placed upon a grayish blue covered table before a dark green 


a _background. Signed at lower right WATROUS. 36 x 24% inches 
From the Harry W. Watrous Sale, Parke-Bernct Galleries, Inc., New 
York, 1940 


European XIX Century Paintings 


FRANK BRANGWYN, R.A. BRITISH: b. 1867 


85.‘ONCE WITHIN THE POTTER’S HOUSE’ and ‘THOSE WHO 
STOOD BEFORE THE TAVERN DOOR: PAIR PAINTINGS. 
Illustrating the following verses in the Rubaiyat of Omar Khayyam: 
00 “In that Old Potter's Shop I stood alone with the clay popula- 
— tion around in rows.” 
“Those who stood before the tavern shouted: ‘Open then the 
door!” 
Both signed at lower left with initials F.B. (Hamlen) 
1814 x 22 inches 
Collection of J. Heaton, Esq., London 
From Barbizon House, London 
Brangwyn Exhibition, Barbizon House, London, 1924 
Exhibited at the Art Association of Indianapolis, Indianapolis, Ind. 
Exhibited at the Columbus Gallery of Fine Arts, Columbus, Ohio 


SIR DAVID WILKIE, R.A. ScoTTISH: 1785-1841 


86. GUESS MY NAME. An interior with children by an open window, 
“g@_ one a boy in a scarlet vest blindfolded by a youthful visitor, followed 
by a gentleman appearing in the doorway. Signed at lower left D. WILKIE 

and dated 1821. (Parmelee) Cradled panel: 21 x 1642 inches 


HENRY ALKEN, JR. BritisH: XUX CENTURY 


87. THE HUNT: FULL CRY. Huntsmen in pink coats following across 
open country, taking a fence and ditch in the foreground. Signed at 
IF ower right H. ALKEN and dated 1889. 20% x 321% inches 


mI DOVICO MARCHETTI ITALIAN: XIX CENTURY 


88. TAVERN SCENE. In the cellar of a tavern, a boisterous group of 

) Louis XIII cavaliers, drinking and playing a lute, and a servant girl 
b @-— in crimson and scarlet costume. Signed at lower right L. MARCHETTI 
and dated Roma 1874. (Haight) Cradled panel: 15% x 20Y2 inches 
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[NUMBER 89] 


FRITS THAULOW NorwWEGIAN: 1847-1906 

89. NIGHT IN VENICE. Gondolas quietly crossing the dark waters of the 

foreground, one with singers beneath lighted lanterns. In the back- 

ground, a view of the Salute and the Grand Canal. Signed at lower 

3 oe __ left FRITS THAULOW. (Chapman) 252 x 32 inches 
oO From M. Knoedler & Co., Inc., New York, 1910 


[See illustration] 


WILLEM MARIS DutcuH: 1844-1910 

90. EARLY MORNING LANDSCAPE WITH CATTLE. Cows graz- 

ing and wading on the marshy shore of a river beneath a wide expanse 

/ / O- of cloudy pale blue sky; in the distance appear windmills on the low 
horizon. Signed at lower right wiLLEm aris. (Mid-Western Museum) 

21 x 27% inches 


42 


pe SP ye 


[NUMBER 91| 


FELIX ZIEM FRENCH: 1821-IQ11 


g1.GRAND CANAL, VENICE. An expanse of cloudy blue sky above the 


ivid waters of the canal with gondolas crossing the foreground and sail- 
| (ie vessels anchored in the distance; at the left, the Doge’s Palace and 
oo 4 Piazzetta. Signed at lower left zizm. 2834, x 40Y2 inches 


[See illustration] 


SIR JOHN LAVERY, R.A. Britisu: b. 1857 


92. NORWEGIAN CARGO BOATS, S. JEAN DE LU. Vivid blue 

/ Oog- waters of a harbor with cargo ships entering port, the hilly shore and 
white buildings of the town appearing in the distance. Signed at lower 

left J. LAvERY and dated on the back 1917. 21% x 29% inches 
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FELIX ZIEM FRENCH: 1821-1911 


93. GARDENS, VENICE. Figures in a gondola passing the walled gardens 
of an island estate, the russet trees outlined against the fading light of 


(a a sunset. Signed at lower right ZIEM. 1634 x 25 inches 
|v 


SAMUEL WALTERS AND SON Britisu: 1811-1882 


94. PRIVATEER ‘BLAND’. Two views of the British privateer ‘Bland’ 
entering a Dutch harbor flying the red ensign, one view in profile ap- 
proached by a pilot boat, the other at right furling sail; in the distance, a 
/ 06- British brig and a steamer, before the buildings of a city lining the shore. 

Signed at lower right WALTERS AND Son and dated 1831. (Hamlen) 
273/44 x 47 inches 

Note: The privateer ‘Bland’ was built by Bland and Chaloner 
of Liverpool. 


Collection of J. Corkhill 


LEON JOSEPH FLORENTIN BONNAT FRENCH: 1833-1922 


3 0 6-25: THE LITTLE MOTHER. A little girl in blue, red and white peasant 
costume standing on a woodland path, holding a chubby smiling baby. 
Signed at lower right LN. BONNAT. (Boston Private Collector) 
534 x 34 inches 
Collection of Henry P. Kidder, Boston, Mass. 


[See illustration] 


JULES CYRILLE CAVE FRENCH: b. 1859 


96. GREEK GIRL. Three-quarter-length figure of a girl garbed in a white 
chiton, seated on a stone monument, her dark head in profile; landscape 
_ background. Signed on stone at right J. cAvE. (Boston Private Collec- 
hig Q ~~ tor) Cradled panel: 45 x 33 inches 
Collection of Louis A. Crossett 
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[NUMBER 97] 


ADOLF SCHREYER GERMAN: 1828-1899 
97. ARAB WARRIOR. Desert scene, with an Arab in white mounted upon 


A 


a black charger descending a slope into the foreground; a group of war- 
riors appears upon the hill at right. Vault of brilliant blue sky. Signed at 
lower right AD. SCHREYER and dated 1863. (Haight) 46% x 35¥2 inches 


From Boussod, Valadon & Cie., Paris 
45 


[NUMBER 98] 


JACOB SIMON HENDRIK KEVER DuTcH: 1854-1922 


98. FEEDING BABY. Flagged interior of a cottage with a peasant woman 
leaning over the foot of a wicker cradle, feeding a flaxen-haired baby; 
ty © @- the light entering through a window at the right. Signed at lower left 
KEVER. (Mid-Western Museum) 30% x 36% inches 
From Scott @ Fowles, New York 


[See illustration] 
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[NUMBER 99| 


ADOLF SCHREYER GERMAN: 1828-1899 


99. LES VEDETTES. Two groups of Arab horsemen in white burnooses 
carrying matchlocks, three standing off at the left watching figures mov- 
ing in the far distance and three entering the foreground. Desert land- 
scape sloping to a rise at right. Signed at lower left AD. SCHREYER and 

ated 1863. (NV. Y. Private Collector) 44 x 68 inches 


P Y FY6m Thomas Agnew & Sons, London 
Collection of Captain Robert B. Brassey, London 


[See illustration] 
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GIOVANNI MUZZIOLI ITALIAN: 1854-1894 

100. LA MADDALENA. Street scene with Christ in blue robe surrounded 
by the excited populace, a figure in striped yellow, red and white, rep- 
resenting the Magdalene, standing at left before a tiled portico. Signed 
at lower left c. muzzioLi and dated 1880. (Mid-Western Museum) 


; 80 x 121 inches 
[Eo- 


Exhibited at the National Association of Artists, Pitti Palace, Florence 


BERNARDUS JOHANNES BLOMMERS DutcH: 1845-1914 


101. HAPPY HOME. Aman and a young peasant woman seated at a rustic 
table before a hearth, the latter holding an animated infant upon her 
knees; the interior dimly lighted by a window at the left. Signed at 
upper right BLomMERS. (Mid-Western Museum) 53 x 6412 inches 

f” “From G. Sala & Sons, Leyden, Holland 
/ yi From Arthur Tooth & Son, New York 
Collection of Felix Isman, New York, 1911 
From M. Knoedler & Co., Inc., New York 


ANTON MAUVE DutcH: 1838-1888 


102. FAGOT GATHERER. Low brush in a wintry landscape with a man 
in brown in the foreground cutting fagots; another figure appearing in 
the middle distance. Signed at lower right A. MAUVE. (Parmelee) 

; 15 x 24 inches 
f O Q@- From A. Preyer, Amsterdam 


f 


FRANCOIS PIETER TER MEULEN DutcuH: b. 1843 


103. SHEPHERD AND FLOCK. A shepherd boy in blue smock guiding 
his sheep through a wood of silvery birches into an open green fore- 
Y. _ ground. Signed at lower left TER MEULEN. (M id-Western Museum) 
? 33 x 24 inches 
From Goupil & Co., New York 
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FRANK BRANGWYN, R.A. Britisu: b. 1867 


104. MONT REUIL. A cottage overgrown with vines, with a peasant girl 
and a child appearing at a window conversing with two passers-by. 


(Boston Private Collector) Panel: 22 x 1734 inches 
Lo. A MS. authentication signed by the artist accompanies the 
painting. 


From the Barbizon House, London 
Exhibited at the John Herron Art Institute, Indianapolis, Ind. 
Exhibited at the Art Institute, Dayton, Ohio 


JOHANNES HENDRIK JURRES Dutcnu: b. 1875 


105.CHRIST IN THE SYNAGOGUE. Full-length figure of the Savior 
with scarlet drapery over his shoulder, standing on the steps of a temple 

facing an elderly man in green mantle in the left foreground; behind 

J _ Him, two women, one clinging to His outstretched arm. Signed at lower 
right J. H. JURRES and dated ’o5. 25 x 19 inches 


Collection of William S. Kimball, New York, 1924 


FRANCOIS PIETER TER MEULEN Duron: b. 1843 


106. SUNSHINE AND SHADOW. A shepherdess in blue, knitting in the 
shade of birch trees; two sheep at her side, the rest of the flock appear- 
ing in the underbrush in the distance. Signed at lower left TER MEULEN. 


‘oe ( Hamlen) 43 V2 x 2934 inches 
Collection of J. D. Robinson, Toledo, Ohio 


[END OF SALE} 
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